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Thesis Paragraph 

No musical phenomenon defies description and divides opinion quite like PC Music. It has been 
met sometimes with incredible fanaticism, other times with scathing dismissals, and always with 
confusion. In June 2013, London electronic producer A. G. Cook established his online label, 
consisting of a soundcloud page which offers free downloads of every song and a series of bizarre 
webpages designed individually for each release. Operating under various aliases, A. G. Cook and 
his partner Danny L. Harle have created a roster of artists, who often are either pseudonymous or 
female. The genre-elusive music, which can feature pitched-up vocals, zipping synth elements, 
and unfamiliar textures, contains combinations of elements of j-pop, nu jack swing, bubblegum 
trance, early ringtones, contemporary pop, grime, hardstyle, and so many others that it is usually 
unclassifiable. Musically, there is a strong aesthetic borrowing from Frank Zappa's Synclavier 
work, but the visual art styles, ranging from radically plastic-looking females to early-internet 
visual tropes and much more in between, the conceptual introduction of veiled social commentary 
and the permeation of the artists' personalities into a subset of popular culture are unique and in 
combination are unprecedented. Every aspect of PC Music is a multifaceted dichotomy, where 
each element is composed of multiple, often conflicting, yet simultaneous facets. PC Music's 



definition, musical content, artist identities, conceptual purpose, community reception, and even 
implication are tied together essentially by their multifacetedness. 



I. PC music's status can only be defined through its many aspects. Pitchfork: "What is PC Music? 
A label, a scene, a subgenre, a red herring? It may be all of these things at once." 

A. PC Music is and is not a label 

a. The 405: "PC Music is a post-modern, vehemently art-schooled record label 
and music-making collective" 

b. The site info and the soundcloud description says "record label" 

c. Noisey calls it a "label" 

d. The fader calls it a label 

e. A. G. Cook does A&R - quote from interview 

f. Dazed- "PC Music has never manufactured a physical release, yet puts out 
music with the rapid-fire of a pop factory, the ideology of the avant-garde, and 
the critical awareness of the best net art" 

g. Liz says: "i have heard explciity from a producer of PC music that they are not 
a "record label"" 

B. PC Music is and is not a scene 

a. Vogue: The Internet's been unpacking a confounding new music scene in 
London lately 

b. PC music is based primarily in London 

c. The Guardian: "PC Music have created a scene" 

d. Artists like Maxo are not based in London. Maxo is from Brooklyn 

e. It's based in London, but just as much on the internet. The 405: "The PC Music 
family utilises the Internet as an infinite and constantly changing time capsule for 
their art." 

f. The Lipgloss Twins are definitely two American girls(pitchfork) 



II. In addition to its multiple ambiguous definitions, PC Music is musically many things at once. 

A. PC Music is and is not pop 

a. PC Music is so pop that it is hardcore: vice: "PC Music are so unashamedly 
pop, so adolescent, so disinterested in the modern perception of taste, that despite 
taking musical cues from the likes of Alice DeeJay, what they do sounds 
offensive, abrasive and deeply different. By sounding like the sweetest, most 
joyous thing around, Even away from the mainstream, PC Music somehow 
manage to sound harder and nastier than any once-interesting, now-plodding 
festival techno act you could care to name." 

b. Fact Mag - "PC Music have, in just over a year, released some of the most 
compelling pop music in recent memory." 

c. Pitchfork - it's "hyper-pop" , also "The two opposed forces are, primarily, pop 
and anti-pop — the catchy and the cacophonous, the deft and the garish" 

d. Is this pop? pitchfork "And if you want punk, there's the relentless "Don't 
Wanna / Let's Do It", which is basically a sample of a single synth note and the 
phrase "I don't wanna do it" being marched up and down a sampling keyboard" 
probably not 

e. Is this pop? "beats careen like a ping-pong tournament in a hurricane, melodies 
resemble a pachinko parlor with a faulty surge protector, and the sped-up vocals 
are little more than a deranged litany of brands and consumer jibberish 
("Maybelline! Maybellicious / Topman, Topshop / Fake Prada, fake Louis, fake 
Zara")" not really 

f. Is this pop? Maxo - Snow Other - portals: "everything drops out and the song 
devolves into a hollow, warped fever dream of 8-bit glitch and bass" No it's not 

B. PC Music is and is not derivative 

a. It is derivative: A. G. Cook: "Max Martin is probably my favorite" "There's so 
much other stuff that has been influential: J-Pop, K-Pop, Nightcore, Ark Music 



Factory, Hudson Mohawke and Nadsroic, Frank Zappa's Synclavier stuff, 
Jumpstyle" 

b. Vice: "taking musical cues from the likes of Alice DeeJay" 

c. Zappa's Synclavier work (describe with quote from allmusic review) sounds a 
lot like GFOTY's secret mix or Lil Data - Sup (explain how), but never has this 
been used in a pop setting 

d. PC music is so widely derivative it is non-derivative: when have "metallic 
pings, rubbery zoings, helium-soaked Chipmunk vocals, trance stabs, airhorns, 
hardstyle kick drums, happy hardcore, Eskibeat, K-pop, J-Pop, vocaloid, 8-bit, 
black MIDI, 808s and Heartbreak, the Windows 95 startup chime" (pitchfork) 
ever come together like this? Usually a new genre is created through combining a 
couple styles; PC Music combines dozens! 

III. Just as the musical tropes conflict with each other while comprising a cohesive whole, PC 
Music artists have many conflicting, yet coexisting identities and roles. 
A. Some artists' identities are both secret and not secret 

a. GFOTY is portrayed as a sort of character, but it is easy to discover that she is 
Polly Louisa Salmon, a culinary arts student from London. GFOTY says in a 
noisey interview that the name means "GFOTY is a state of mind which can only 
be achieved by the deepest level of meditation on a beach in Barbados 
surrounded by cute jetski instructors. It's a pretty wild affair which, if put in the 
power of the wrong girlfriend, can lead to Red Bull studios being put in to 
liquidation" 

b. GFOTY's secret mix has no credited producer - same with Hannah DiAmond's 
Pink and Blue. It's obviously Hannah, but it is unclear who made the 
instrumental, although it can be deduced from musical style. 

c. Noisey: "Each artist on the label is making music under the guise of a 
character" 



d. A. G. Cook is almost impossible to contact, doesn't give interviews, and 
performs live in the dark to obscure his face. However, he appears for several 
minutes in the PC music halloween stream with no mask. 

B. Some artists are multiple artists 

a. Fact mag: "it wouldn't be at all surprising if half of PC Music's considerably 
large roster of artists is Cook himself operating under a different alias" - A. G. 
Cook is DJ Warlord, producer for Hannah Diamond (sometimes credited), one 
half of Dux Content, one half of Lipgloss Twins (diymag quote: "Lipgloss Twins 
(most likely a collaboration between A.G Cook and the like-minded felicita)"), 
producer of Princess Bambi, and one half of QT 

b. Danny L. Harle may be Lil Data as well as Danny L. Harle (halloween stream 
and musical experiments) 

C. Some artists are pop stars yet also effectively label employees 

a. Hannah DiAmond is a singer/songwriter but also "She's the first and best 
example of someone who's so in control of their own image," A. G. 

Cook explains. 

"Some artists say they do their own make-up or their own choreography or their 
own songwriting, but she does her own retouching. She is the final point 
of it going to press." -A. G. Cook 

b. GFOTY perpetuates her character through social media and has basically 
become her character, just like a pop star. The fader: "Twitter account of GFOTY, 
the PC Music artist who's the living, breathing voice of online manifestations of 
femininity, retweeting quotes from The Notebook and spurting lines on the 
brilliant PC Music x DisOwn mix (listen below) that sound like they could have 
been ripped straight from a "things girls like" Tumblr: I like hot guys. Long 
walks on the beach with hot guys." This is her only twitter account. Pitchfork: 
"GFOTY's Instagram page, featuring inspirational quotes ("Behind every dolphin 
there's a girl with a shadow"; "FUCK WOT THEY FINK") and the most creative 



misuse of ellipses this side of TMZ ("Maybe you have to appreciate the darkness 

before you can appreciate the. . . light"; "Don't hate the girl, hate the girl behind. . . 

the girl")." Effectively she uses social media/her entire online life as conceptual 

art all in the name of PC Music 
IV. Like the artists' roles, the conceptual purpose behind PC Music is multifaceted and consists of 
many purposes at once. 

A. PC Music celebrates and criticizes pop music 

a. Danny L. Harle's hilarious narration and playing of pop music ("Danny L 
Harle is HUUUGE AND NEW!" "This is YOUR SUMMER" "HUUUUGE 
DANNY!") in the halloween stream 

b. DIYmag: "Celebrity and pop have a strange relationship with authenticity, and 
using her growing output of irresistibly sickly-sweet pop music and a pink 
drenched kitschy aesthetic that seems sincere and a piss-take at the same time, 
Hannah Diamond seems to push this idea to the maximum setting." 

c. A. G. Cook: "What interests me about pop music and commercial imagery in 
the first place is that it has the potential to be overwhelming, extravagant and 
banal all at the same time." So something like QT's "Hey QT," arguably the most 
hyper-pop of the bunch: "QT - a fantasy drink for a fantasy act - billed as a new 
popstar with an energy elixir. "Energy drinks are a big part of music right now," 
A. G. Cook says of the PC Music-affiliated act. "You can have an energy drink 
using music to raise its profile and vice versa."" -Dazed. In fact, PC music did a 
mix for Red Bull and DIS magazine with implicit mention of Red Bull by 
GFOTY in order to highlight and satirize the corporate aspects of commercial 
music. 

d. A. G. Cook: "I listen to quite a lot of RnB; I really like Cassie - some of her 
tracks epitomise the minimal, synthetic, almost robotic potential of commercial 
music, something which can sound crap when it's done badly, but can also 
become a sort of perfect, untouchable product when done in the right way. I 



always find any kind of "extreme" pop music interesting." Pop is perfect, but 
robotic and synthetic at the same time 
B. PC Music celebrates and criticizes pop culture by being both satirical and sincere: 

a. A. G. Cook "Not only that, but mixing "high culture" with pop culture has lost 
its radical edge to the extent that it's more or less mainstream." 

b. A. G. Cook: "there is room for a subtler and possibly more compelling way of 
engaging with these ideas, where shock value and direct irony is replaced with 
ambiguity and uncanniness. My work's constant use of instantly gratifying 
elements such as kitsch imagery, catchy hooks, synthetic colours and fun sound 
effects feels inevitable" A. G. has a sort of ambivalence towards pop culture and 
distills this into an ultimately ambiguous conceptual message about pop culture 

c. Through extensive web design, and because of the name, PC Music celebrates 
the computer but also: Fact mag: "In 'Attachment', the digital era's most honest 
ballad, Diamond's reality is not only palpable, but hauntingly close to this weird 
Generation Wifi of which so many of us are part of it is honest and sincere, yet 
also critical of the pervasiveness of digital communication as a medium of 
genuine emotional communication - it is ambiguous if this is being celebrated or 
criticized, so signs point to both. Same goes for Lipgloss Twins: "At once a 
celebration and batshit insane parody of the vapidity of haul videos, or perhaps 
just the sound your phone's soul makes as you finger-swipe through tumblr posts 
at the speed of light." (fact mag) also Noisey: "They're artists that've grown up 
in a HTML, text-speak world; a microcosm that, slowly, has been reduced to the 
bare minimum with phrases like I JUST CANT RIGHT NOW and miniature 
cartoon-pictures used to represent emotion. It's a lexicon that is easily neglected 
in favour of intellectual-speak and can be negated as immature but it's not; it's 
feeling represented in a direct format." 

d. The fader hits it right on the nose: "Metamodernism, in the words of British 
artist Luke Turner (or his collaborator Shia LaBeouf, if you prefer) is all about 



oscillation: it's the "mercurial condition between and beyond irony and sincerity, 
naivety and knowingness, relativism and truth, optimism and doubt, in pursuit of 
a plurality of disparate and elusive horizons." In other words, it's a movement of 
art and criticism that takes itself seriously and also doesn't — it's all the ironic 
distance and excruciating self-awareness of postmodernism with all the open- 
spirited capacity for enjoyment that came before." for example, GFOTY's 
interview with noisey: "One line in "Bobby" (A track about a break-up, which 
although normally cliche, is the best thing GFOTY has released) stands out to me 
- "I can't remember anything as clearly as the day that we broke up / the day that 
we fucked up". It's really simple but hits hard. Talk to me about it. 
One time dis guy was drying my hair in the salon and he was super hot so I found 
out his full name and then went through 53 pages of people on FB till I finally 
found him and then I friend requested him and then he invited me out and he had 
this really swanky apartment in marylebone (<3) and then he kicked me out but 
then I found out he had a wife and kids :'( it was a pretty tough time as I'm sure 
you can imagine but I dealt with it pretty well and I just switched salons." this is 
obviously silly, but also disgusts us a little, makes us think about the serious 
changes going on in modern society and behavior 

e. The 405 : "On face value, the PC Music aesthetic may feel like the most plastic 
aesthetics of the '90s regurgitated as glitch music and garish graphics, but behind 
its lip-lined, clinical exterior lies as much heart and intent as any other form of 
music" it is critical in its uncanniness, reminding us of the artifice of the internet, 
celebrity, and standards of beauty. It contains at the same time some genuine 
songwriting, such as GFOTY's "Bobby," which is an incredibly relatable break- 
up song. Or Danny L. Harle's very emotional "In My Dreams" ("I guess I'll see 
you in my dreams / together / or when I'm walking in my sleep ... That's the 
feeling / 1 want it forever / All the birds sing / they all sing together") which has a 
bubblegum aesthetic in its sped-up vocals but contains shockingly heart- 



wrenching lyrics and key changes that come out of nowhere. It is both sincere 
and a statement about pop music as being so banal that such content could be 
"heard in a mall" (liz) and sound normal 

f. Pitchfork: "PC Music presents slick surfaces, a playful spirit, and a 
kaleidoscopic near-futurism. Along the way, PC Music proposes a set of critical 
questions about pop culture, accelerationism, hyperrealism, digital communities, 
gender, identity, and consumerism. The questions may not have definitive 
answers, but that's partly what's so fascinating about the collective. It's not 
didactic; to the contrary, it revels in ambiguities that even its artists may not fully 
understand." A. G. : "It's sort of communicating something, but there's all this 
extra stuff going on. By the time you try to figure out what it's about, you've 
entered a sort of immersive world of ideas and references. Making it difficult to 
navigate not only adds to this effect, but it's also a way of giving it the 
overwhelming, extravagant and banal potential of commercial work." 

The Fader: "This bunch of '90s kids working through their own memories of the 
pop music they were raised on via the medium of a thrillingly experimental (and 
just plain, physically thrilling) label is crucial to the mood of 2014: this is the 
way we hear music now. We feel attached to it and we also stand apart from it" 

g. Basically, "Or maybe, everything about it is really simple" (the 405) PC music 
is perfectly valid as social commentary, or just fun music taken literally. Neither 
function is more or less valid. The Fader: "pop music as fun and mindless as we 
want it satirical and self-referential" 

V. Because of its various ambiguities and dichotomies, the reception and public opinion of PC 

Music is multifaceted and is riddled with paradox. 

A. PC Music is terrible and incredible at the same time 

a. The 405 : "they make the kind of songs that are instantaneously awful but end 
up on repeat in your head for days and days and days until you either accept it as 
genius or kill yourself 



b. Lipgloss Twins - fact mag: "This is PC Music then, at its most "Err, do I 
actually like this? Am I merely impressed by it? Or am I fucking terrified of it?"" 

c. Soundcloud comments: pink and blue: "So awful I love it, is this amazing or 
completely terrible, simultaneously awful and great" 

d. On the most controversial song, Hey QT (about which anthony fantano 
remarked "Isn't this a chipmunked version of a song we'd otherwise shrug our 
shoulders at?") youtube comments: "okay this is one of those kind of songs when 
you first heard it you're like tf is this shit but you listened to it anyways and got 
attached to it after 3 times replaying it / This is either sheer genius, or utterly 
terrible, and I'm genuinely not sure which. Can it be both?" Yes. It is both. That's 
the point. 

B. PC Music is attractive, confusing and unsettling at the same time, resulting in a feeling 
of intense ambivalence 

a. Noisey: "I heard her track, "Pink and Blue", at the beginning of the year. It's 
like a lullaby - but made for teenagers that send every pink emoji on the iPhone 
keyboard. The track is cute; it's the sound of kiss-chase and passing notes around 
class, but jarring, too - like sleeping in a strange bed with a decimation of 
tasselled pillows that are more overwhelming than comfortable. I didn't 
understand." 

b. Soundcloud comments: lipgloss twins - wannabe: "It's making my heart beat, 
jesus. / so off-putting but like i want to hear it again already" gfoty secret mix: "I 
listen to this mix almost every day and I have literally no idea why. It's 
fascinating. / I don't know what to feel / seriosly wtf <3<333 / I am so confused 
right now / 1 cant even tell why i love it... but I def do" hannah diamond pink and 
blue "this is so cute but so annoying??fuck i love itttttt / Why cant I stop 
listening? / I'm not sure how to feel and no one seems to know but this song fills 
a niche i didn't know i had / why the hell do i like this ?! !? / I dunno is this shit?" 
lil data - sup "REPULSIVELY CRUNCHY YEAH !" 



Conclusion Paragraph: 

PC Music's all-encompassing ambiguity makes it universal, in that both the art student and the 
teenage girl can listen to it and enjoy it. Old people can appreciate it as satire critical of the new 
generation, while young people can hear anthems of the new, futuristic, vivid generation. For 
underground music lovers, it is incredibly progressive, and for pop music fans, it is catchy and 
relateable. However, for every facet of PC Music that can be enjoyed, there exists a conflicting 
facet. This dichotomy allows PC Music to be universally hated. The music nerds can loathe the 
pop hooks, the teenage girls can be disturbed by the radically jarring vocal pitch-shifting and 
chaotic composition, and the cynics can dismiss the art-school conceptualism as "hipster 
bullshit." In effect, the implication and importance of PC music is that there is something for 
everybody: something to hate and something to love. This dichotomous nature makes the entire 
experience so incredible; the more facets one attunes to, the more immersive and personal the 
experience becomes. No phenomenon is operating on the same conceptual, musical, emotional, 
professional, or artistic level as PC Music. 
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